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V: and one thingespecially about him, I mean , his facial
expression was always optimistic, he was always with a very
slight ofa smile, I mean, in other words, his facial expression
did not change. Some of thensingers, most of them, pick up an
uglyexpression, because that's why because he was singing so
comfortably, he didn't have to change the muscles of his face.
P: so0 he didn't have to strain. V: no strain at all, coming
so naturally P: so he was relaxed V: quite relaxed P: and

his voice was relaxed V: relaxed, and there was no change in
the expression of his face, always smiling, because, of course,
he looked at people, without actuallyseeing them, he was so
concerned, so concentrated. but the smile was always omn his
face, even more painful pieces thathe did. but that smile would
change thenature of it, it was cynical, sometimes was smile of
giving up, yvielding,different types of smile, if vou looked at
him, He didmnot want to appearon TV, that was one of his problems
and I wish that hehad becuase now we could have some of those

we could see, look at him, he never wanted to do that because
that wasartificial, he could not sit, stand and sing for a
camera.

P: so heneeded an audience, then,

V: anaudiem ce, he definitely needed an audience. But
sometimes, especially after he stopped singing publicly, as

my brother says, one day after two-three years that he had

not heard his voice,his singing, he picked up the phone and
sang for my borhter, and he was saying about two-=three vears
ago, it was the same Banan, of course it was a little bit lower
pitch, kmgzuwsz Bananwith all those beauties, all thes e tahrirs,
all those things. He did it just once overthe phone.

P: whyt gave Banan the idea to change to low voice, relaxed,
soft. That's very different from the style of his day.

V: vou know, he was really an actor, becuase I told you he
was a great comedian, so when he wantedto sing, he would put
himself in the position of that poetx, with all those thought
in his mind, everything. He would visualize what condition
was Hafez at the time he wrote and he put himself in that
position. That's why he was so away from, in the audience,
butaway from the audience. He would takse put himself in the
epaof Ilafez , in theplace of Hafez and then that's why he was
not himself actually, he was doing what he thought Hafez would
do,

P: so he wasn't thinking of what the style of the day was.

V: No, not in choosing that. Hé just came automatically. But
he knew what to choose so it x= was jjst like driving. After
80 many years of driving you do everything automatically.

P: But in way, he picked up localaccents and was able to

imitate how people really were, it seems that he was somethw
responsive to l[jow people really were, rather than some way

they were thinking they should be. Let's savy tazie aingers were
singingreally highand strained and a certain styl%z%ay, seems

like he was more responsive, I meanl Hon't know, I'm just thinking
Ve H ewas P: more responsive to how people really were and

how they felt V: right, but he was so sure of himself, the
impression that he wanted to give people, that he was not worried
about the audience; he didn't sing for the audience as such
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he needed an audience, but he needed an audience to inspire
him. And sometimes at home when he was taking a shower,
shaving, he would sing, small pieces and I remember at times
he said how did you like this what I did right now, I mean he
tried by himself, T think he did a lot & +imes, maybe he even
thinking, through thinking he would do the singing and try new
lines of tahrir so it became just the nature of him

P: 50 he was innovative V: experimenting all the time,
yveah, innovative, wight.

P: was he imfluenced in his wvoice quality at all by Western
style singing
V: he tried, he liked Western style singing

P: because the idea of an open-throated, léw, soft relaxed
voilce was more Western V: right P so I don't know if there
was any coincidence V: He talked, just by accident, talked

an old lady who was a piano teacher and a vocalist and he said
that she said when you sing you should sing from here not from
here. He talked about that, so apparently he had chosen how

to sing based on what he had heard or what he had read or I
don't know,but at times %Eltried o sing like a Western vocalist
and in some of the pieces,{ﬁe has a number of Deylaman but in
one of them, the vibratioms are quite Western and he sings
direct lines and in a way I can say he was trying to modify

in other words to make Persian singing more perfect by learning
something from Westerners, who did opera, for example.

P: sohe picked up from them as well as all these other influenges
Ve right .

P: how much did he improvize when he was performing
V: a great deal

P: but it had a system to it

V: it had a system, sure. The system was based on the poetry

that he chose, That's why he worked at a piece of poetry, just

wanted to know beforehand how he should go about this poetry.

He wanted to give himself, through the channel of time, go to the

Hafez timeor with Rahi Moeyeri's which was modern, so he would

try to find himself in the body of Rahi Moeveri while doing this
linekimit ofpoetry and then from then on the audience had nothing to

do with it.

P: how much would he improvise on the raddf, he staved close to the radi
V: yeah but sometime he improvised, he actually, I didn't know
until 2-3 months ago, Jjust by accident, I was writing down this
song in Shur, this avaz, for my students, and I noticed in Shur
vou start®s in daramad, then Shahnaz and then @arache and then
Razavi and then Hoseyni but in this particular song it is
daramad, then Razavi, in other words he picks up Razavi from
the end of the actave and then bring it to the beginning of the
octave at this improvization, he feels that he wants to do it
this way and then after Razavi he goes to Qarache and goes to

T mean goes to Shahnaz and then to Qarache,
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V in certain gushe, he picked it up from the way Saba did it
because Saba actaully wrote most of his radif by sitting with
Zia Zakerin, ZZ would do the singing and Saba would put them

in notation, so Saba actually got some of the vocalist pPrinciples
into his style of playing. That's why Banan could pick from
himagain in this way, the way Saba tried to regantizx regularize,
to bring, because when Zia Zekerin sang, he did not know what he
was doing,he just learned froj his teacher and of course had
hisown style. He could not explain to you what he was doing,

the way Bahahri would not explain wha+t he was doing because he
has mno intellectual knowledge of what he was doing., he was jsut
coming out of mnature and skill that he has. So some of the gushe
he did it the way Saba played it or the way Mahjubi played it,3
So he would bring all thesethings as the basis for his
improvisation, he would use all these materials to chose a style
to put particular particular line into singing.

P: so his dimprovisationwould consist of thetype of xka tahrir
he chose V: type of tahrir he chose, the style of performance,
instrumentalist like for example Saba did it, so he had all thoes e
things and he would pick up from them and combine them and make,
because that's whyl said when you, there are three Segahs that

I have in mind that aretotally different as if coming from three
different singers.

P: you mentioned that the daramad would vary greatly depeg%%%g
on the poetry. Would the rest of the dastgah performance vary
greatly V: prob. exactly P: so there's a great range of
interpreationgfstyle,&everything that yvou could have

V: right, sometime it had become second nature for him, wouldn't
have to think about it it would just come out naturally but

he was P: but you nentioned he would sometim s actually think
about it V: yeah, thinkabout it P: wpm what he was going to

do V: right and you could see that he was singing with a
closedmouth, he would hum it actually at times and he would make
his plan how m%ngeﬁﬁ lines of his poetry is going to be done

at times there' linies he would sing separately, he would know which
line he was going to do, number 1, maybe number 2 came at the

end of the line, number 3.,. , he would change that also,

50 sometimes he changed theline, sometimes he changed the place
of the radif, based on his feelings, which he thought shoudd come
first.

P: VWhy is he considered so great, what is his place in Persian
music, Why haven'!t more people written about him, why did
Safvate not include him in his book and why don't some people
know about him® but they know about Payvar, Parisa, Karimi and
so on. I didn'thave the impression that many of the people with
conservatory training thought of him as one of them.

V: the point is that those who were the conservatory type musicians
they did not believe in anybody who did not finish conservatory.,.
They said they didn't kmow anytying and conservatory graduates
thought thatWestern music has to be the basis if Persian music
wants to develop, wanis to he better, has to be based on Western
music, HNumber 3 whoever didn't Iknow notations, was bad, That!s
why, exactlywhat Khalegi thought, that Bahari couldn't read,
write music,so he has to be out., It was not only in the world

of music, it was in other areas. TYou know how much they stressed
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they stressed lisansie, karmand-e lisansie. Lisance dare, or
Lisance nadare, Lisance was that important, to have a degree

from a university was the main thing. So ksxdid if you did not
have a degree froma university, you were no good,

This is Trom the conservatory.

Safvate-=Safvate and his group was a mystic. He belonged to

Alahi group of darvishes and they think that the musician should
not drink, should not smoke, should not sing in public, should

not sing for the fun of the people, and Banan did all those things
so for them Banan was out . And that was wrong. They should give
him credit foxr his knowledge, for his style of singing at least.
But they never considered, they never talked about it. That's

why in the Safvate book, there were a nujber of names, they were
mt there. For example, Ebadi's not there. He talked always
against Ebadi. Ebadi doesn't know how to play setar, He doesn't
Inmow how to keeprhythm, That'!s what made Fbadi angry and had

one piece organized, arranged, and played by him with an orchestra,
something like a setar concerto, just to show him he could do

it. Theseare reasons beyond, had nothin +to do with the world

of music.

P: well also,Banan didn't have, I don't know how mamy credentials
Banan had from traditional plavers, for instance, Karimi studied
Davami and studied with Haji Agqa, both of whom in the léne of
Mirza Abdollah and in the line of all of these people., And
Banan studied from religious singers. Now is this considered

one of the reasons why they might not talk about him as much,
because he studied with religious singers?

V: Well, Karimi talked a lot about him but he did not officially.
He tallked to me, he said eh second boolk I do should he all
Banan's style, but he didn't say this to Safvate, you know,

this is +the Persian way of diplomacy, hiding their own, their
real feelings and then in Persian music there is a kind of
maturity that you need in order to appreciate music. Iere we

had with PFarid Farjaz, the two young people were here the other
night. They all conservatory graduates and the other one had

an addition, lhiad been accepted two places, Philadelphia
philharmonic orchestra and ColumbiaXsmx as a director, DBut he
doesn't want to go. IHe said for the first time in their life
they are appreciating Persian music and they think khey are
wasting their time in Western music. 8So you need this maturity.
Safvate despite his knowledge about, is not still mature yet.

T mean, it's imp sible to believe that somebody who plays setar
himself and say that Ebadi is not supposed to play setar. Ddidn't
give himself a chance even to listen to him, because he drinks

or because I® smolke opium, These are otle r elements to do with
their judgements,not academic.

P: Let's say someone like Borumand, what did he think about Banan?
V: I don't know because I never talked to him.,

P: around musicians, I never heard Banan's name mentioned that much.
V: and all of a sudden, Banan had become a figure, became a

legend. I told you this Farrokhzad had a program on TV, and

would take the loudspeaker go in the public and ask questions

from people. Somebody was going to bread, he would stop him

and ask him question. And when it came to the gquestion who

were their favorite singers, yxm he would hardly find anybody

not mentioning Banan,
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P: why did they say Banan was their favozite Singer
V: Dbecause everybody knew that Banan was great. They did not
mxx even know hisgreatness.

P: what was great about Banan

V T don't know wasgreat in their mind. Of course wka T know what
is great about him,. Great about Banan. You have to go to

the original question, the mamn question. What is music.

Music is something to change you, to take vou out of yvourself,
That's amystical question. Take you away from yourself and as
I told you how to play. You must forget about yourself.

Go into the body of a bird and try to fly and go higher and
higher. In the mystical world we say, just to join with God.
And Banangives you that impression. No other singer does that.,
Banan kaltes you away frog vou.

P: Thow does e do it.,.
V: Well, just the way he sings. &he way he impresses., He
actually analyzes the lines of poetry, when he bings a line
of poetry they know what he means. but when Shahidi or
evenwhen Shajarian does it, because they do not uhderstand
poetry the way Banan does, so naturally they camnot impress
youwith P: so they're not conveying the real meaning
V: mno, they change the accent, sometimes they break the word
half here and there, for them it's nothing, it's there, they
just use it, but they do not use it properly.

of half
P: what's the connection/with the process, is hal part of <+this
V: hal exactly is the state that you have to be put into,
taken away from yourself. When you're conscious of yourself
of your environment, where you're sitting, what's you're doing,
what you want, well that's not half., Ial means to take vou out
off yoursellf and take you with him wherever he wants to take you,
just like a plane.

P: so hal is the state you're in, and he takes you someplace.
V: yeah, he puts you, the way that he gets you out of yourself
when you for example you play an instrument sometimes you do
certain things that you do not choose to do, it Jjust comes
because you are getting out of yourself. And the more you get
out of yourslef, the more you get into +the state of hal which
some people think that hal is by drinking and by smoking, I mean
artificial. P: well that's a way ofgetting out of yvourself

V: wyeah, that's one way of getting out but sometimes the music
can do it. With me, Bahari, Ebadi, Kasai, Banan, Adib Ehonsari,
they are the only people who can totally take me away from..

But like Golpaygani, he does at the beginning, but all of a
sudden he does something wrong and I'm back here again,

P: but hal then is not the goal, hal is the vehicle V: right
P the goal is something else (V: right) P some kind of
understanding or reunion, or something. It sounds like there's
two thingsinvolved. One is to geit you out of yourself and the
other is to do something to you while you're in that state

V: Yeah, exactly, that's what I was going to say. VWhen thevy
kepp you out of you, it's just like you are driving a car.

You drive with your car into a workshop, car mneeds some repair
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You get out of thecar and let them work on the car, whatever

is needed. They do the repairs, everything, you go_back.in
thecar and drive it out smoothly, So in singing,/%ﬁegu%ﬁgy take
vou out of yourself, away from yourself, through this music

it does something toyour body to your mind, this rest that it
gives to your mind,that you're #ot thinking at the moment,
thisrest that it gives to your mind, to your muscles, to your
nervous system, after that you are, you're just free, just like
you'lvehad a purgative and you've got ridden of everything,

You are pure and simple now., This is the nature of hal.

P: it!'s like meditation, in a way.

Ve right, exactly. And it takes some of the weight off youwr
shoulders. After this music you feel much light. 7Tou don't
feel that heavy. TYou don't feel that you're sitting here,
feeling your leg against the cushion, things like that. It
purifies. In order to purify you it has to take wvour soul
out of vour body and let your system, and then let your ears
do the work on vour body, just like a mechanic, while your
soul as the driveris sitting waiting for your car to be ready.
By the time you put them back together, vek nafas bekeshand.
Thenagain as I said to ceritain friends in San Jose, there are
certain mystical needs of your body, that!s what meditation
does to you, vou need meditation and through music this gives
yvou this chance to do it. Sometimes you don't even know that
vou need this hal, And then the only people that ymx can put
vou easily in that state of hal, so people do not forget.

P: can vou be put as easily into that state of hal as easily
by a recording of Banan as you can when he's right there in
front of you? =

V: Well I can, again, I may be an exceptional case, because
Tt'm so much dedicated to him., And I'm know so much about him
that when he sings in the tape, it's as if he's sitting with
me. I just go with higi, vocally without any voice, but I go
every note with him. At parties, you know, unfortunately,
because yvou used to drink, you know, and it was this artificial
hal would be confused with this other half, They were both
there, vou know. But I don't know what percentage was this

and what percentage was that. But with the tape it's different.
In the morning, for example, normally now these days I listen
+to Banan when I'm sober, actually. I lisésn in the morning.
And after the end of the tape, if I have anything on my mind,
any problems, it's just out, I have no problem.

P: So Banan can be vour call to prayer
V: exactly

P: so i+t does some of the similar things that chanting or

prayexr does

V right, exactly.

P: so maybe he learned from the religious singers, what to do

V: veah,exactly, d4itis the feeling, because his mystical feelings
because hewas religious, in a way. IHe does the chanting actually.
He said from the beginning he like to go to tazie, to listen.

In those yvears he did not kmnow music. He did not know a good
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need
singer or a bad singer. It was a mystical, a religious need in
his heart. Maybe generation after generation has come to him,
to go to tazie. I\?) used to go to tazie, and we had them
every month, actually the firstof each month, somebody came to
our house. And T was theonly child who was impatiently waiting
for them to come and I would go upstairs ®Because I didn't want
anybody to see me cry, I would go upstairs and hide in some
corner while listening, and crying, I KneW.se..
If there wassomebody and T missed them, T had to find an
occasion to cry and the need is still with me., Crying is one
of the means of purifying me. And Banan gives me that chance,
e really easily brings tears to my eyes, tears of joy, tears
of glory, tears of history, tears of P so he +“ouches people
V right.

P: Can you at all put your finger on what it is that he did
that created this hal. Was it a combination of all these things
or

Vs combination, It was to be a combination.

P: Was there anything essential, anything that's even bevond
the combination of things that he did, something internal that
he felt or was able to do or some way that he was, something
about hischaracter , his feelings.

V: He was a very bad character. I hate to talk about that.

He was very Jjealous if he found... One day that was when he was
living across the street from my house, there was on meidan-e
kalth, there was a liquor store, T was coming back from work
going home and I saw Banan was coming with a policeman. The
night before he had a party and he ordered some beer. They had
to open the beers and then they had to put them back and had
taken them back to the liquor store , wanted to sell them back,
to get the refund, and they had noticed. 8o he had to come
hiomeand call the police., And fortunately he got there before
the policeman had gotthis little boy, I told him, "What are
you doing?" He said they won't take the beer back., I said
why should they, it was opened. He said, you are right. And
Tmmediately he started crying, kissed him., panjshambe anam.
There was something in his body, sometimes he want to force,

be oppressive, but e soon was convinced. Tt was lilke someone
who drunk, who didn't lkmow what he was doing, like he was asleep
and walking and if you shook him he would wake up.

P: So he was very emotional
V: +very emotional and very cruel at times and jealous

P: vwvery intense
V: vwvery intense

P: mnow were these some %k of the characteristics that caused
him to be able to #dm touch people that way

V: since I never wantedto think about these negative aspects,
I never thought about those things, to analyze them.

P: but it's somehow part of the picture

V: must be apart of it. I mean such a person can easily cry
and can easily talte a man to the police in order to talke hin
to jail and as soon as I wake him up started to bring tears in
his eyes and give him panyg tuman anam.
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P: he didn't holdanything back whatever he felt(he ackxmd eut )
V: he couldan't, he would sing it out

P he was so controlled by what people thought or any of these
other things
V: right

P: freely expressed whatmimx he felt at the time, right?
V: exactly

P: so that wm gave him the freedom to express in avaz

V: and I think he was so comfortable, so at ease that every
evening he would wvoice out all his sorrows. Some pPeople want

to find a place, just to shout, to &ry, but he didn't need to

do that because through those lines of pPoetry that he chose a d
through +the music he chose to listen to and the environment that
he chose to be in, he gave himself whht he want, what he needed
actually and through the channel of singing, he would sing L=m
them out. 8o after that he would start to eat and drink and just
to become an animal,

P: Now why did he drink so much.

V: Ile couldn't tolerate +the group there., He was very selfish

as L told you. He wanted to have everything according to his

ownt wish. And at those parties he didn't have it, there was always
something wrong. So that's why most of +these musicians,
performers, especially, went +to alcohol and +then narcotics, Jjust
to forget where they are. Because sometimes they knew

2nd side

u

but since he was so proud his work he didn't want to impair the
image. That's why he loved to drink, he loved %o smoke, he
loved to eat. And normally at the parties he was invited, they
made things that he loved, but he didn't touch them, because
for him singing was the most important thing #f his life and
then as soon as hewas through with singing, he didn't care. So
he was pioud of what he was doingy Most of the musicians are
not proud, They become spoiled actually if they get 2 lot of
applause, kmt He received alot of those things at parties

that he went, but mmmeErsfxthex applause never spoiled him.

He was always after perfection, He was a perfectionist, And
he was wuccessfulin his singing, he was really perfect.

P: So his greatness came with the fact that he lnew music well,
he was very careful , he crafted it very well, he was able +o
he knew th meaning of the poetry and he could interpret well,

e knew how to put poetry and music together so that they fi+t
he was technically very good and he had an ability to interpret
and express V: right P and touch people's hearts Vi Piaht

P in a way that took them, did what the siystical experience
was supposed, that toolk them from their everylay experience and
havethem transcend.

V: like some imitators, or what you call, those who show,

I mean 1ikke Little , who make his face like Nixon, I mean act
likXe Nixon, they know what to do with their face and wkth their
voice to look and sound like Nixon, Banan could do that exactly
with his wvoice, I mean, if he wants %o impress, if he wants to
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show sadness, he knew what to do with his voice to show aadness,
Sarcasm, he could show it. He knew the meaning of &ll these
things. As an actor, he knew how to act, so he took a part of
his acting into his wvoice and made an actor out of his voice.

So he could imitate Adib-e Khonsari, exactly like Adib.

But while he was singing, a part of Adib was in his wvoice,

He could sing like Homayun pur, for example, Sometimes he picked
these people and tried to sing like them. But his face, he
could make himself like anymmsbody he decided to. So he had
this power of controlling himself and he had so much power in
controlling his voice from the beginning to the end he knew what
he was doing, and d@s I said by doing it over and over again,

a part of it had become his nature., It came out automatically.
He didn't have to do it intentiocanlly, k® decide to do so,.

And then again I think that has nothing to do with hmm, it was
he quality of his wvoice, like Pirnia said, just like = velvet,
so soft, no matter how high and how low he did, the softness
was still there. He never, of course at parties after he drank
he did, he triedto sing as high as anybody else could and would
make mistakes, but normally when he did that he would not sing
in the..henormally would go tb the bathroom or go to the

balcony because I'm sure h#s face would change also, that's

why he never did it in front of other people.

P: so0 sometimes hewould sing when he was drunk, but not in
public.

V: veah, no 1 mean, very private, at our house, for example.
Normally sometime he came, we would bring some kebab kubide or
kalle pache, he would buy it himself, put it on the flkor and
startimg eatingand drinking immediately. He didn't come to
perform there, andof course, music came afterwards But there
he didn't care, because he knew if he did a mls%mﬁe, Hi ig
happened very often, tape, we would just erase it, IFmE nheep
it there. He was at home, I mean, he didn't have to worry about
whenhe came with us or two-three other people that he had
nothing to worry about, went tobe with them, But invited at
parties hewas verycareful., Ile was very careful that his
trousers were right. Hegwmst wanted wverything to be perfect.
e was =z perfectionistim.

P: VWhaty werethese pleces outstanding.

Ve I think one of the other reasons why people liked him and
had so muchrespect for him because they could go to cabarete-
shekufenow, for example, Golpaygani was there, I mean everyw
body that they loved, that they liked, but they could see
Banan nowehre., I tban for them it remalned a mystery.

P: So he didn't perform at any cabareis.

V: He was there and he wasn't there. Ie never performed at
thoge nightclubs, he never performed on TV, Talar-e Rudalki
was builtafter he retired. So for them % he was a mystery
he was a legend inhis own life., A1l they knew was hisown
recordings. And through the radio portion ofhis performances.
The songs thatmost mohseni made, there were 6-~8 you know and
there were happy small pieces that people liked . So they
knewthat Banan could do these things also, even betiter than
others.
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P: he could do tarane-e ruz,

V: TYeab,he could do it, a lot of them. He never said oo
where his duty was concerned. If they wanted him to sing
seriously of course nobody would +tell him what to sing or
which line to choose etc.

P: So he reached all stratas of the society,

v Yeah, because, I mean I heard it myself on TV, There was
an amale, or Idon't know, carrying dastmal-—e mive, so he
stopped him, a number of questions, and said "Who are your
favorite $ingers?" He said, "Googoosh, and Agqay-e Banan.,"
Banan was Aqa,

a8 e?

P: In amxway it sounded as though he was connected to him,
V: Yeah,and because some of +them they say when his pictures
they showed. Te was husky, muscular and was not thin, which
theynormally hated, would say, he is heroini, Ile didn'+t

look heroini, didn't look tariaki, and everyone knew he
didn't smoke opium and that was very important for people.
Banan doesn't smoke opium?! Iow come? Maybe you don't Inow,
I said, what do you mean I don't know., I live with him day
and night. So these thingscreated for him. And he never had
any incident, love accident I mean to be known +to everybody,
He was so careful. Very hardlypeople knew who he was in love
with, or going with at the time, he was careful, out of
respect that he had for who the girl was. So these things,
epople talk about these things. They never saw any picture
of him driving fancy cars, or dancingx tango or rock and roll,
which most of the singers did.

P: VWell, he was more a classical singer thanyyxx though than..
V: right. Aperson like Ghavami. He was a classical singer,

a very nice person. But since he came to TV, people lost their
interest in him, They knew him through his voice, but after
they saw his face,they thought maybe it was two differemit things.
He was not popular any more., It was Just like Iraj. People loved
his voice and they loved his voice in the character of any

actor who did the acting, But when he came on TV people lost
anterest in him, when they saw him in person singing. They
thought he was the wrong person because he should like the actor
who did the singing on film, pictures. People respect their
imagination, what they make out of Banan, if you break that,

fi you give sopgething else instead, people get insulted, so
theywere wrong. When you picture somebody in your mind, you
picture the way you want him, based on singing for example,

So they are heppy with that picture. Alahe came here. I told
her, I said, don't go on TV. I didn't tell her why. Xeep
herselfa secret, keep vourself a mystery 5 S%f %idn't listen

to me. WBhe wenton TV mmdxthamxnext week?%verf%ody was talking
about it,how ugly Bhe was, how old shels gotten.

The reality. Xlahe in their mind, because they always thought
about Alahe 20years ago, but now sece Alahe twenty years after.

P: but maybe also it was because on TV there was no audience

and there was something different abuut having no audience,while you were
V: right P like Banan wouldn's: go on V: Yeah, he @idn't performing
want to go, he didn't want to do that because he said I

don't want to sing in front of camera.
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P: So, there's nothing else?

V: the Russian opera singer, he

P: he listened to tapes

V: last time I heard his voice, 28, 1310, imean I bought
records recorded at that time , Shyapin was in Russia and
there were t?ﬁ’x%%i top, like Maria Callas, became so well
known...Caruso.  ahd Shyapin was in Russia. Very famous
names in Iran in those years and he always talked about them
and triedto sing like them. And he was really full of fun.
When he was around, everybody laughed and he made people
reallylaugh., He was not the type, a friend of mine told

me, by talking he can make you laugh, by singing he can make
you cry. His characteri stics can be divided into two things.
He loved singing, he made you laugh, by singing he made you
CTV e

P: Did heever sing funny songs?
V: Sometimes., Sometimes the funnysongs that were around,
he would sound even funnier,

P: Would he do it often?

V: HNo, if something become famous, he tried to do it to
show he could do it better. It was part of his jealousy,
that's why hedid it. It should be like this, and then he
would do it.

P: Did he mainly sing dastgahs in his parties?

V: Yeah, mainly. Sometimes he would try to recite poetry
and then gradually bringing in singing. And then he would
tell IE%? can you pick up your wiolin, or something,

If nobody around. But if there were some performers around
he would wait. Hewgﬁld not start immediately apiayimg because
theyare playing he ¥xould sing. He never sang unless he was
preppared and nobody could force him to do tlmt and nobody
did, actuallyv.

P: HNow, he sang tasnifs as part of his dastgah,
Ve: e didmore zarbi things than tasnif. Because tasnif he

said sometimes they asked him to do that and he said no, hmzamEx

that needs an orchestra. He did mostly zarbi things.

P: Did he do tasnifs of Aref in the parties?

V: small tasnifs.

P: So he would do somezarbis and. he did old tasnifs?
V: Yeah he did oldtasnifs.

P: But he wouldn't do tarane-ruz or new

¢ He would try to bring out something new and normally he
would rather do zarbi, to pick up, say I found these few
lines and picik up the drum and do it zmarbi., He would ratlher
improvise most of them than read something that was written
already.

<:

P: so0 he didn't do popular things at parties.

V: mno he didn't. But if he did popular things, he did
things that were popular at the time. Not that he liked them
but they were popular at the time, Like Zolhre, for example,
when Zohre came, it captured the whole country. And he would
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do Zohre a great many times.

P: So he did that in the parties, you're saying, Xuoux

(V: veah,

P would he do it alfter the dastgah.

V: no, no, no, Well normally dastgah came later in the
evening. What I am talking about is the beginning, before
the supper. He normally sang at private parties at the
endof theparty. At formal parties, at the beginning of the
party because he wanted to start to eat and drink afterwardd.

P: At formal parties he sang at the beginning.
: at the begjning. In private parties he did try to
make people laugh by saying stories, philosophizing, and
making small songs here and there, or doing some zarbi and
then gradually going into classical singing,
P: after dinmer.
V: vyeah, it was normally after midnight. Midnight, 2 3 o'clock
in the mornihg., He never did it at the begnning. anything
serious. Decause he was never serious at parities. He wanted
to make fun of people, malkte people laugh.

e

P: So he did things like Zohre, or this and that

VL right . After supper thev bring out candles, turn
R off the lights and everybody should be quiet. Children
should be asleep. Then he did avaz.,.

P: at formal occasions, for an event, he sang dastgah at
the beginning. V at the beginning, right. Phe did not sing
tarane and son on V no, always serious, Unless there was a

song he wantedto impress somebody with, maybe hexkmewx a new

tasnif that he lust been out, of his own. Like Nava-ye Ney.

There were certain tasnifs which he did very often, Nava-ye

Ney was one of them.

P: was he known for that?

V: Yeah. Navay-e Ney = was Anjoman-—e Mu Melli, It was
alsorecorded for Golha, but it was the same thing recorded,
Yeah, Nava-ye Ney, I had forgotten, wasone of the original
txpetop of the town. Top of all of them. DMara Asheqi wcame
afterwards.

P: Bemzityxk Among Best lmown works.
V: right.

¢ who composed that?
: Mahjubi and Rahi Moeyexri lyrics.

P: but that's not a real popular thing, you know, itis

not like tarane-e ruz., V: navay-e Ney? P Yeah

V: mno, but it's outmodedxzxkwmTwm, because hgagang it, 2-3
vears it was always at any party, he would sing it or people
would have him sing it.

P: well which of these, all of these pieces you mentioned,
people will keep listening to year after for the next 50 years.
Vs There are two types of people, people who were familiar
with music, so they knew what to ask for. People who were not
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familiar with music, they asked for whatever they remembered

at the time and they tried to show that they remember something.
Sometime they asked him to sing the thing that he didn't like.
The thing that he had done at the radio just to be paid.

It was okay, but that's not his favorite. Ask him, he said,
those trash, you can hear them on the radio. He would reject
that. But Nava-ye Ney is one of the songs that he did very
of'ten,

P: let's say what do you thinkpeople will remember, the things
that will really say (not random) in people's minds, the real
classics.,.

V: That's a good question. I think there is one song, the
lyricsare so simple, they are not mystical, like Dishab be
Ehane- Ma Amadi, in Afshari. People loved that very often.,
People can sing it actually so they asked him to sing it and
theynormally talk about this. If vou Sayv ... Ban, they
ask do you have that tape? This is one of the +tkit tapes tlet
they askfor mormally. But future generations it's difficult
tO SaV.

P: Devlaman?

V: And especially he did once Deylaman without music.

Well T can say Deylaman has been m= overused now, but maybe

10 years from now, it is a different story. I think you have
to ask that question 10 years from now, It's not something

we can talk about now. Especially I am not impartial, I think
of my own taske,

P: Wellwhich one do wvou like thebest?

V: It's really hard for me to say. It depends what mood I
am in, For me he has oneé Shur, these days I repeat over and
over again, there is one Segah, one Shur that %k he has
really shownhis skill in showing the significance of the
poetry, giving, hag-e shehr ada mikonad, they say in Farsi,
He gives the poetry the right it deserves, That's a Shur,

a program that he did for Sa'di., I think hi greatest mystical
wokls is one Iie has done in Mahur, and the lyrics are Divan-—e
Shams=~e Tabrizi. I think that's his best job, actually,
because he believes in that line of thought.

P: idis this part of Golha, is this separate, what
V: it was a part of Golha, Rangarang. It was just avaz,
he does those few lines.

P: Rumi

V: Yeah But he does it as singing, actually, I must make
a copy of it and give it to you because the lyrics are,
maybe L have it here..

P: These pieces that you said are well known, would you
also comnsider these lilte bLis Dbest works also,
V: Among the best works,
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P Thave down in my notes that your brother said that
Pasically the secret of Persian music would be found in

his works and have down in my notes that your brother said
that on the interview

V¢ I said that. It said we should use his voice, Now if
yvou want to make anyresearch about Persian music you should
do it based on his voice, because there are so many things
involved in his wvoice that can be good answers to a number of
questions., VWhat is Persian music. How it should be done.
What do we mean by improvisation. In each of these question
he is actually ftop . Well, it has to be analyzed I mean T
cannot give you an answer right now but I know I found a way
to sit and do the research, tape by tape, right them down.
Then by reading all those notes, get something out, clasgsify
them rules, actually,

P: Anything else
V: While he's singing, in a way that he's actually talking

=
1

to you, says, Maro! Maro! You hear him giving any order

P 4if you thinkiof anything...

Vi UWell we talked about the radif that he used. Sometimes
at thebeginning of a radif which normally is the daramad
someitimes he disregard this rule because he sstarts with
the opening liine, but the subject in the first hemistich
doesn't go with the daramad, In ore particular charagah
that he has done, the opening does with hesar, so he start
with Hesar and then skillfully modulates into daxramad and
goes onn and on and onE,

P: VWhose radif did he base his on?

V: It must be Zia Zakerin. VWe don't have any radif for avaz
actually. The only thing written is Karimis which is nothing
I mean. VWe dannot talk about radif as such.

P: VWka as it Nayeb Sultangh and those

V: Ve don t Imow, VWhat Mirza Abdollabh and Aga Hosevngoli have

done that's what the radif of Tehran at the time but in

Esfahan it was didferent. It's really hard to say. But

there is no systematic radif that you can compare, if he

's doing it against it or out of it ox what.

P: Or who he's following V: following, right it's a

mode of singing that's different from Tehranixsr EBxfakzwix

which is didiferent for Esfahani or different from Mashadi,

Ehowosani, EKhoresani is Jjust like Shajarian, liek Ghavami,

Euxfamuxxsx In Khoresani? style the lines were Jjust straight

lots of tabhyrir with no specific tyvpe of tahrir. In Lsfahan
c s . sometines

the lines are not as straight, they are circles, semicircles

sometimes line.

P: Did he sing Tehrani style?
V: No, he did a mixture, IDsfahani and Tehrani, More Lsfahani
thanTehrani.

P: Vho did Zia Zakerin study with? V: I don't know,

Of course one of his son is still living in Mashad, I hope
somebody someday maybe he Imows and I'm sure, VWhen his father
died he was 38x almost 30 years old and he must remember , must
have heard his father talking about,



